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A nronthly magazine that teaches how to
make better pictures, wil l be sent F REE OF
CHARGE to anyone who purchases one of
our amateur cameras from a dealer in photo-
graphic goods, provided this blank is f i l led out
and sent to us wi th in 30 days from the date
the camera was purchased.

Elsruex Kooex Cortp-q,xr".

To rsp Easru,q,N Iioter Co., Rochester, N. Y.:

In accordance with your offer, please place my nalne
on the mai l ing l is t  for  "Kotexenv" (wi th the under-
standing that there is to be no cost to me), I having
purclrased a

I iodak Cameras,
Iioda.k F-ilm,
\ tc lox Paper;

Bror.vnie Czrnteras,
Kociak Fi lm Tanks,
Sol io Papcr,
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Eas l r lan  Roya l  Bromide Paper ,

Eastman Stand:rrd tsrornide P:rper,

Eas tman Ve lve t  Bromide Paper ,

I ias tman Br i l l i an t  \ , ' e lve t  I l romide Paper ,
l ias ln ra tn  ) Ia l te -Enarne l  Brorn ide  Papcr ,

Ezrstnran Enarneled Bromide Irapcr,

I io r l : i k  Drv  N{or rn t ing  T issue,
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Tr ipods  and Other  Spec ia l t ie 's .

I-rat le JIarks / le.q. l ' .  .5. I 'at.  Off .

Itr 'r ite name and address blainly:

N.  B.-Thc magazine wi l l  be sent  for  one year only
on above offer. After that the subscription price will
be 60 cents per annum, but  you are not  under t l re
slightest obligation to rcnerv.-E. I{. Co.

I i o rm No .  33 -1 .22 .B .
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Order Film
by Number

All Kodak Films may be distin-
guished by the numbers on the ends
of the cartons :

A-f20 is the number of film for this
camera, (No. 1 Autographic Kodak
Special). The number appears on the
carton, on the cartridge, and on the
autographic door, which is located on
the back of the Kodak.

Autographic film can be used in old
style Kodaks, old style film can be
used in Autographic Kodaks, but to
get autographi,c results Autographic
film must be used in an Autographic
Kodak.

IMPORTANT

When Autographing film, bear
down with the stylus as heavily as
the paper will stand without tear-
ing.

Before Loadittg

REFORE taking any pictures with the No.
u 1 Autographic Kodak Special' read the
following instructions carefully. Make your-

,self perfectly familiar with the camera, tak-
ing especial care to learn how to operate the
shutter. Work it for both time and instan-

' 
taneous exposures several times before thread-
ing up the fi lm.

\ii*. The first and most important thing for the
amateur to bear in mind is that the l ight,
which serves to impress the photographic
image upon the sensitive fi lm in a small
fraction of a second when it comes through
the lens, can destroy the fi lm as quickly as it

makes the picture. Throughout all the opera-
tions of loading and unloading, be extremely
careful to keep the red paper wound tightly
around the film to prevent the admission of

l ight.

EASTMAN KODAK COMPANY,
Rocnnsrnn, N. Y.
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Spec'ial is furnished in a l ight-
proof cartridge and the canl-
era can, therefore, be loaded
in dayl ight .  The Kodak
should be loaded, however,
in a subdued l ight ,  not  in the
glare of  br ight  sunl ight .  I t
should also be borne in mind
that after the seal is broken
care must be taken to keep the red paper
taut on the spool ,  otherwise i t  may sl ip and
loosen sufficiently to fog the fi lm.

1.  To load the Kodak, take a posi t ion
rvhere the dayl ight  is  somewhat subdued,

'and 
grasping the camera with the lef t  hand,

push the sl id ing metal  lock,  to the lef t ,  wi th
the index f inger of  the r ight  hand, as shown
in Fig.  l ,  page 6.  The lock is located on
the end of  the Kodak and unclerneath the
carry ing handle.

2.  L i f t  up the back of  the Kodak to re-
rnove i t ,  as shown in Fig.  IT,  page 7.

The Film
A - 1 2 0



Picture taking with the
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F ig .  I .

Pushing Loch lo Release Back'

3 .  The Kodak hav ing been opened,  an

el i lpty spool having a sl i t  in i t  wi l l  be found in

the rvinding end of the carlera. This fortns

the reel on u'hich the f i lm is wound after

exposure.  The fu l l  spool  is  to  be p laced in

the recess at  the oppos i te  end of  the Kodak.

4.  P lace the f i lm car t r idge in to  th is  recess '

by pushing i t  dou 'n ,  in to  pos i t ion,  as  shown in

F ig .  I I I .  N ' Iake sure that  the p ins a t  the

enc ls  o f  the recess arc  in  the ho les a t  each

end of  the spool .  I le  carefu l  to  get  the toP

of the spool at the toP of the camera. The

No. 1 Autographic Kodak SDecial

F ' ig.  I I .
Remoz,ing lhe Bach.

winding k"y is on the top of the carxera.
Each cartridge is marked with the word
"Tup,"  on the red paper near the top of  the
spool .

NorB-If the cartridge is inserted wrong end up,
the red paper, instead of the fi lm, will be brought next
to the lens,  resul t ing,  of  course,  in the absolute loss of
the pictures.

F i g .  I I I

I n ser l in g the C artri d ge.

..:,i4

www.orphancameras.com



Picture taking u'' ith the

F ig .  IV .

7-hreaLl ins.  L i  P the Red PoPer.

5. I tenrove thc gunrnred sl ip that  holc ls

the encl  of  the re( l  paper:  pass the paper over

the t lvo alut-ninunr rol lers and thread i t  intc l

the s l i t  in reel ,  as shown in Fig.  IV.  Be cerre-

ful  in so doing that the paper c l rarvs straight

ancl  t rue.

To secure a ti$ht grip on the red paper,

unfold the end, and thread it into the

longer openin$ in the slit in reel as far as

it wil l go. By doing this the red paper

wi l l  not  be l iable to s l iP.

6. Give the key one or trvo slight tttrns-
jLrst  enough to bind the paper on the reel
-and no more. See Fig.  V.

The paper should now be in posi t ion incl i -

ca ted  in  F ig .  V I .

7.  Replace the back on Kodak, being

careful  to put i t  on r ight  s ide up ( the Atr to-

8

No. 1 Autograrphic l{odak ,Speciat

Iiig. \r.
Tu.rning the Key to Bintl Paper on Reel.

graphic  c loor  rnust  be at  the er - rc l  o f  thc  Kodak
on u.h ich the har- r r l le  is  fas tenec l ) .  \Vhen
rep lac ing the b: rck ,  urerke sr r re  that  the edge
at  the end of  thc  I (odak is  in  the nreta l  groove
on the end of  the back,  nearest  the red win-
dou'.  \ \ , 'hen this edge is in the groove, close
the bac l< in to  p lace,  then push the s l id ing
r-netal lock on the encl of the Koclak, to the
r ight ,  to  fas tcn the back secure ly  in  pos i t ion.
Care shoulcl alu'a) 's be taken to hancl le the

.back of  l (odak carefu l ly ,  espec ia l ly  when i t
is cletachecl from camera, as even a sl ight
bend rvou lc l  make i t  f i t  bad ly ,  resu l t ine very

Fig.  VL

Showing Position of Paper.

9
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Picture taking wi th the

probably in a leakage of  l ight  and consequent

loss of f i lnr.

Tltrou.ghout the forego'ing operation, frotn the

tin'te tlte gunomed, slip i,s cut on the fresh roll of

./ilnt until the back 'is once rnore 'in place, keep

the red. paper wound tightly on the roll. If i t is

allott,ed to loosen, tight uill be admitted an'd the

Jilm.fog'<ed.
8. The roll of f i lnr in the caniera is coverecl

u,ith recl paper and this r-nust be partly reeled

off  before a picture can be taken. Turn the

key to the left ancl watch the l itt le red window

in the back of  the camera. When about 15

to 18 turns have been given, a hand point ing

towarcl  the f i rst  nuutber wi l l  appear,  then

turn s lorv ly unt i l  the f igure 1 is exact ly in

the center of the recl u'indow.

The fi lrn is norv in position for taking the

first picture.

No. 1 Autographic Kodak Sbecial

rti

Load your Kodak with Kodak Film.

Look for this Trade Mark on the box:

"It it isn't Eastman,
it isn't Kodok Film."

1 0 l 1
www.orphancameras.com



Picture taking with the No. 1 Autographic Kodak Sbecial

PART I I .
Making the Exposures.

EFORE making an exposure with the No.
1 Autographic Kodak Special, either

tirne or instantaneous, be sure of f ive things:
First-That the shutter is adjusted properly,

for instantaneous, t ime or"bulb" exposures.
Second-That the diaphragm lever is placed

at the proper stop opening.
Third-That the shutter is properly set,

using lever E. (Page 14.)
Fourth-That the camera is focused.
Fifth-That an unexposed section of the film

is turned into position.
Nore-Exposures are made by pressing pttsh-

pin at end of cable release D or pushing down on
exposure lever C.

Avoid making too sharp a bend in the cable release,
or it wil l be liable to kink.

Operatin$ the Shutter.
Perfect familiarity with the shutter is

essential to successful picture taking with any
camera. The following directions should,
therefore, be carefully read and the shutter
operated several t imes before threading the
fi lm up for use.

Over the lower scale on this shutter will
be found a movable slidq on the left side of
which are divisions indicating four different
degrees of l ight intensity,"Bril l iant," "Clear,"
"Gray" and "Dul l . "

Brilliant-or intense sunshine. Use this' 
division when-the sunshine is very clear and
intense, and when it is shining directly on
the principal part of the subject.

Clear-This is to be used for all ordinarv
sunshine, for the averaqe instantaneous ei-
posure; also for intense-sunshine when it is
not .shining directly on principal part of the
sub iec t .

. Gra.y . H?VV or dull sunshine on the subject,
bgs!.judged_ Fy the shadow cast by the-sun
which would be called "half-sha-dow,,, or
where a very faint shadow is barely visible.
. Du,ll-Sky completely overcast *ittr lisht

clouds o_r slightly smoky atmosphere. WIth
heavy clouds it wil l be-necessaiy to make a
lgnger expo-sure, placing the indicator A at
the top of the shulter al. "T' '  or ,,B" accord-
ing.to the judgment of the operator, and rnuk"
a t ime or "bulb" exposure.-
' fnstantaneous and Retarded

Exposures.
. Important-Although with this camera
autom.atic.. exposures -uy be made at ,
second, all exposures slower than speed 25
must be considered time exposures sb fa, as
providing a..lr ipod or othef f irm support is
concerned. The camera cannot be held steacl_
ily.enough.in the hands for making 

""porui",of longer duration than bpeed 25."
.CAUTION-When the Kodik is to be used. on atripo_d, in tlre vertical position, it is-uery ;*poiti"i i i"7

the front or bed of Kbdak is'opened n"forJaitu"n'i"g
the tripod.
. If the. tripod is at,tached, when the bed of the Kodak
rs c losed,  the.  t r ipod screw wi l l  be very l iable to oush
b,ack th.e spring cap_ inside of the tripod socket,'and
the sprtng_ cap would then be liable- to scratctr and
injure the lens.

. .Be.sure-to open the l {odak before at tachinA
the t_r_rpod, and detach the tripod before c/osin!
the Kodak.

l 2 t 3



Pic tu re  tak ing  rv i th  the No. 1 Autographic Kodak Special

or some other firm support, then use a smaller stop and
make a longer exposure, according to the scale on
the shut ter .

As a general  r t r le,  the speed of  200 should be used
only when making snapshots of moving objects in
bright sunlight and stop /.6.3 must be employed for
all such pictures, or stop -f.4.5 may be used (instead of
f .6.3) ,  i f  the Kodak is  f i t ted wi th an Anast igmat Lens
that  has th is larger opening and i f  the l ight  is  "Clear."

With heavy clouds, do not attempt instantaneous
exposures.

Second-Set lever B controll ing diaphragm
or stop openings at proper point according to
the time of exposure, intensity of l ight and
kind of subject. See instructions for the trse
of the diaphragms or stops, as given on
pages 48 and 49.

NorB-The movable slide over the lower scale will
be found of great assistance in determining the correct
length of exposure necessar]', with the various dia-
phragm or stop openings. and in accordance with vary-
ing light conditions, for the average subject. There are,
however, a few exceptions to the rule, see table for the
use of the diaphragms or stops on pages 48 and 49.

Third-Pull down lever E to its l imit of
motion and let go; this sets the shutter.

Fourth-Press push-pin at end of cable
release D, or push down on the exposure lever
C. This makes the exposure.

Nore-Press push-pin with a firm, cluick mot'ement,
'at  the same t ime be sure to hold the Kodak r ig id,  as a
slight jarring will cause a blurred negative. Exposures
of longer duration than speed 25 can not be made when
camera is held in the hands.

Time Exposures.
First-Set lever A, so that the pointed

indicator wi l l  be above the let ter  "T" ( t ime).
This adjusts the shutter for t ime exposures.

Second-Set  lever  B  a t  f  .6 .3 ,  8 ,  11 ,  t6 ,22 ,
32 or 45, according to t ime of  exposure and

First-Set the lever A, so that the pointecl

incl icator wi l l  be exactl) '  above the division

representing the t ir l -re of instantaneous or re-

taicled exposure desired.

NorB--Tl ie shutter is graduated in frzrct ional parts
. , f  

- i -  
secot tc l '  thus:  , ; ,  { /5 ,  l / to ,  1 /25,  l /50,  t / loo

ancl  l /2OO parts of  a second.
For a l l  ordinary instautaneous exposures,  when, the

.ufr ; " . i i t  in  the sunshine,  use stop , f .11 and speed 25'- - -Fot  
instantaneous exposures,  when the sunl ight  on

tne i l t ject  is  unusual lv  st rong and there are no heavv
.ii ia.i i"i, suclt as in vicrvs at the seashore or on tl ie
ivater ,  use shut ter  speed 50 and stop / '16 '

For orc l ina ry lonclscapes,  in br ig l i t  sunshine wi th
ciear sky over l iead,  nse stop/ .1q ?.ng speed 25'' '  

Wtieti the sky is overcasf with l ight clouds or sli-ghtlv
. ' " " t  u atmosphere,  use . / .6.3 and speed 25,  i f  t l re'Ko; luk 

is  nt tea wi th the / .4.5 Anast jsm-q! .  Lens,  then
soeecl 50 and stop -f.4.5 may be used. Where gre.ater

a; ; ih of  fo.u= is  desired,  p l race the Kodak on a t r ipod

l 1 1 5
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Picture taking with the No. 1 Autographic Koclak Sbebiat

nature of the subject. See instructions for
the use of the diaphragms or stops, as given
on pages 48 and 49, also, the table for making
Int-erior Time Exposurcs on pages 45 and 46,
and the table for Time Exposures Outdoors,
as given on pages 47 and 48.

Third-Pull down lever E to its l imit of
motion and let go; this sets the shutter.

Fourth-Press push-pin at end of cable
release D. This obens the shutter. Time
the exposure by a watch. Again press the
push-pin. Th'is closes the shutter. Shutter
may be opened by pushing down on exposur.e-
lever C and closed by a second pressure, if
desired, but great care should be taken not
to jar the camera.

Bulb Exposures.
For short t ime exposures, the "bulb ex-

posure" is often advantageous.

First-Set lever A, so that the pointed in-
dicator wil l be above the letter "13" (bulb).
This adjusts the shutter for  "bulb" exposures.

Second-Set  lever  B  a t  f  .6 .3 ,  8 ,  11 ,  16 ,22 ,
32 or 45, according to time of exposure and
nature of the subjlct. See instructions for
the use of the diaphragms or stops, as given
on pages 48 and 49, also, the table for makin-g
Int^erior Time Exposures on pages 45 and 46,
and the table for Time Exposures Outdoors,
as given on pages 47 and 48.

Third-Pull down lever E to its l imit of
nrotion and let go; this sets the shutter.

t 6

Fourth-Press push-pin at end of cable.
release D _or push down on exposure lever C
to open the shutter and release it to close
the shutter. This makes the exposure. The
shutter wi l l  rema_in open as long as, the push-
pin or exposure levei is under pressure.

Tirne attd "bulb" exposures cannot be
rnade when the l{odak r's held in the
hands' 

IM''RTANT

Do not oil any part of the shutter.
In case of accident, return the Kodak to

yo.ur dealer or to us for repairs. As a general
rule, make exposures with the cable "release
instead of exposure lever C, as the cable
release is less l iable to jar the camera.

The Lens.
The No. 1 Aqloglqphic Kodak Speciat is

equipped ryi!\ a.Kodak Anastigmat iens, the
speed. of  which is indicated asJ.6.3,  meaning
that i t  wi l l  cut  sharp to the corners at  I /6.3
of its focal length.

(This Kodak may also be fitted with an
J.4.5 Anast igmat Lens.)

Get Acquainted with Your Lens.
The user of any lens should familiarize

himself with its l imitations as well as with its
capabil it ies.. This is particularly true in the
case of the Anastigmais, and we therefore ask
that those who are not entirely familiar with
photographic optics, read the-followins brief
explanation, that they may get the full Eenefit

{

i. '
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Pic'ture taking with the No. 1 Autographic Kodak Sbecial

of the power of their lens and that, on the
oltr"r hind, they do not ask of it th-e impos-
sible. It should be borne in mind, however,
that what we have to say here is appl'icable
onl^t to lenses of frorn 4 to 8 % inchf ocus, such as
urd s,tpplied 

-on 
our hand cameras. These

directions make no pretension to covering the
entire field of photographic optics.-- 

i" comparing the work of one lens with
another. vou must, f irst of all, remember that
such comparisons must be made wlth a gtop
ooenine of tn" same relative size (f . value)'
I ir com--paring the Anastigmat u'ith the ordi-
narv Rrirpid Rectilinear lens, do not expect as
gt"ut depth of. focus with the Anagligmat
Jet at an opening of f .6.3 as the R. R' lens

si.r.r at its fargest opening/.8-. The-Anastig--mat 
at f.8 will-give 

-as 
great depth of focus as

*itt u" h. n. of"the same focal length with the
same opening, while on the other hand, the
R. R. lens wil l not work at all at f .6.3'

Norr-It should be borne in mind that th6 shorter
tte ienEttr-oi fo"u., the great.er the depth of focus'
f-rris-i"iri. ins why'very srnall..cameras can have a
nni"a focus" (immovable). while larger cameras are

aii *iae so that thev can be focused'

What DePth of Focus Means.

Suppose now-, t-ftq! you. are -u-sing. your'
Anastism at at the full opening f .6t3 and,have
set thJ focus at 15 feet. An object 15 teet
distant will be absolutely sharp, but objects
iO and 25 feet distant will not be. Stop your
Anastismat down to /.8 or f. lL and those
oUi"it.- each side of the exact point of focus
will increase in sharpness. Go further and
trse stop f .22 or a sti l l  smaller stop, and every-
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Picture taking with the No. 1 Autographic Kodak Sbeciat

thins from about 7 / feet on to infinity will be
shar[. It wil l thus be seen that the smaller
the stop, the greater the depth of focus, i. 9.,
the gre-ater tlie power of the-lens to sharply
defin"e, at the same time, objects nearer the
camera and further from the camera than the
principal object in the picture, which, of
coutre, is the object focused upon. Rut it is
obvious that with the small stops the exposure
must be correspondingly lengthened.

The table on pase 19 wil l be a helP in
determining the range of critical definition
or depth ofJocus when the No. 1. -Autographic
Kodak Special is focused with different stops.

AnastiSrnat SPeed.
Using stop /.8 or smaller, the advantage of

the Anastigmat over the really- excellent
Rapid Rect-ilinear lenses furnished with our
cameras is not marked, but there is an im-
Drovement in definition and in the correctness
bf l i tre.. But let us suppose that we desire
to photograph a rapidly moving- object,. or
to take i picture on a clou4y day. - What
do we find? The f. value of a lens denotes
the relation of the opening in that lens to its
focal length. Suppose, then,.that we have a
Single (Meniscus-Achromalic) lens of S-inch
focIs, speed f .t+, a Rapid Rectil inear lens of
S-inch focus, speed /.8, and an Anastlgmat
lens, speed f .6.3, of the same length- of focus,
5 inches. How do they compare in speed /
To reduce this to its simplest terms we wil l
divide the focal length (five inches) .in each
case by the/. value.

I t  wi l l  thus be seen that in usins the Sinele
(Meniscus Achromatic) lens the la-rsest ooJn-
ilg tj 357 /1000 of an inch in diamiter, *ith
the R. R. lens 625/1000 of  an inch, and with
the Anast igmat 793/I0OO of an inch. The
amount of l ight admitted by a lens in a given
tlme depends, of course, upon the area of the
opening at that t ime being used in that lens.
The amount of l ight admitled in a given time
with these different lenses would,lherefore,
!g i" direct proportion to the square of theii
diameters. Here, then, omitting the frac-
t ions,  is  the resul t :

S ing le  lens  .357 X .357 :  .127
R .  R .  l e n s  . 6 2 5  X . 6 2 5  :  . 3 9 0
Anast igmat lens .793 X .793 :  .628

We thus find that the speed of the R. R.
lens is over three times that of the Single lens,
and the . speed of the_ Anastigmat fs i l%
greater than the speed of the R. R. lensl
Therein l ies the greatest Anastigmat advan-
tage.. B.ut simply because it hai this speed,
you don't always need to use it. The ipeed
must be used yi+ discretion, just as greater
care is required in operating in auto"mobile
than rn operat ing a bicycle.

Under conditions that would give you good
resul ts wi th an R. R. lens at  f  . I1.  use-stoi f  l t
with.youl Anastigm2l-6161't use -the largest
opening for every occasion; use it only"for
emergency. . Yo_ur -greatest Anastigmat ad- -
vantage lies in the fact that when tfie l ight is

5
J

J

+  1 4  :  . 3 5 7
+  8 - . 6 2 5
+  6 . 3  :  . 7 9 3

ffi
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Picture taking rvith the No. 1 Autographic Kodak Slecial

so poor that you cannot get a properly timed
negative with the R. R. lens at its greatest
opEning /.8, without resorting -to a time ex-
posure, you can open up your Anastigmat to
its full opening and get a successful snapshot.

For the same re-son, i. e.' because the
Anastigmat admits more light in a g-iven time
than does the R. R. lens, it is used in connec-
tion with high speed shutters for- photo-
graphing rapi-dly moving objects. Even in
briitrt sunli iht the R. R. lens wil l not give
sufficient i l lumination to make its use prac-
tical with the extremely high speed shutters
when worked at their shortest exposures-
but the Anastigmat, by reason of the large
opening that can be uqed, enables you to
tike advantage of the high speed shutter.

Shutter Speed and Lens SPeed.
Strange as it may seem, there are some

amateurl who do not understand the differ-
ence between a fast lens and a fast shutter,
thinking, apparently, that because !h"y have
a fast 

-lens-they 
ihould catch all moving

objects sharply, or because they h?.rg a ,fast
shutter that their pictures should be fully
timed. The reverse of this proposition is the
truth. The fast shutter, by reason of shorten-
ing the exposure cuts down the l ight and tends
toward undertiming.* Remember that these
speeds are always relative. Your Anastigmat

xThis refers in particular to between-the-lens shutters '
With a focal-plane shutter, such as is usecl in the
Graflex and Graphic Cameras, other factors enter.
Such shutters give more il lumination of the fi lm or
plate in a given time than between-the-lens shutters-
buton. thJother hand, work manv t imes faster  when
at full speed.

opene-d to. f .6.3 wil l not give as fully t imed a
negative in l/200 of. a second as tne R. n.
lens wi l l  at  f  .8 in 1/100 of  a second. your
f .6.3 Anastigmat is 61 per cent. faster, not 100
per cent.  faster,  than the R. R. lens. '

Unfair Comp"risons.
We have had some complaints that the

Anastigmats were not giving as fully tirned
negatives_as _they shoul-d in compariion with
the R. R. lens, which our customer had
p,reviously used. fn every case we have found
that the fault was not in the Anastigmat, but
in the old shutter wi th which the R. R. ' lens
was used-such shutter having become dirty;
or thro-ugh the springs weakening or other

+ cause, fail ing to work at its supposed speed.
The result under such circumitances beins
that the old lens was getting the benefit of I
m.u.gh longer exposure than was intended,
while the better grade shutter f itted to the
Anastigmat was chopping off the l ight with
greater accuracy.

Two "Stoptt Systems.
- The user of an Anastigmat should bear in

mind that there are two systems under which
shutters are marked for stop openings, and
this must be reckoned with in makinlg com-
parisons. Most shutters for R. R. lenles are
marked with the Uniform System (abbreviated
to U. S.) ,  whi le the shutters for  Anast igmats
are mark".d bV the/..system. The/. va-iue of
a stop is the.proportion that its opeiring bears
to the focal length of the lens. For initan..

22 23
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No. 1 Autographic Kodak S|ecialPicture taking with the

f.8 means that the diameter of the stop open-
ing is l/8 of the focal length of the lens, etc.
Tfre Uniform Svstem is based on the areas of'
the openings, each next high-er numbe-r having
half the alea of the preceding number, and
therefore requiring twice the exposure. t'-or
instance: If 1-100 of a second be correct for
stop U. S. 4,  then with the same l ight  condi-
t ions and stop U. S. 8,  1-50 of  a second would
be required. However, the two systems are
easily compared

. Table.
u .s .  + .  / .8
u .s .  8 .  f .L r
u .s .  16 .  f . r6
u .s .32 .  f .22
u .s .64 .  f . s2
u. s. 128 f .4s

, There is no exact U. S. designation for/ '6'3,
but it is approximatelY U. S. 2.5.

A Law of OPtics.
The larger the stop opening, the less depth

of focus. This is not a rule coverlng any
oarticular lens that we or any one else ex-
ptoitr. It 's as fixed as the course of the
planets. With a larg-e ope.ning, depth of focus
must be sacrif iced. In this matter of opentng
then, the difference between ttre R. R. and the
Anastigmat is this: The Anastigm3t wil l cut
perfectTy sharp on objects at t\r. focused
bittunrt-, over fhe entire picture with V .llt-ge
opening, admitting a large amount of l ight,

\ thus requiring a lelatively short €xposure;
but when this"large opening is ttsed, there is

i
I

no great depth of focus. The R. R. lens wil l
not cut the entire picture sharp w.ith this
large opening, even if correctly focused.
With the smaller openings, as /.8, etc., the
Anastigmat has the same depth of focus as the
R. R. lens and gives sharper definit ion over
the entire picture

Deductions.

It is perfectly evident then that it is best to
use only a moderately large stop opening
(/.8 or f. lI) even with an Anastigmat, and
time accordingly when conditions wil l permit.
However, when the l ight is dull and a snap-
shot is desired, the full opening may be used,
or if i t is desired to photograph rapidly
moving objects in good light, the full opening
may be used with a high speed of the shutter.
It must not be expected, however, that with
such full opening, objects in the foreground,
in the middle distance and at long distance
can all be sharp. Set the scale for the correct
focus on the principal object and that object
will be sharp. As a rule, your p'icture w'ill be
rather better for ho.aing the unimportant parts
less sharply def,ned than the princ'ipal subject.

The Anastigmat wil l do everything better
than the R. R. It wil l do some things that
the R. R. lens cannot do at all-but no lens
has yet been invented, or is l ikely to be, that
can combine extreme speed with depth of
focus, except in very small sizes, or in other
words, except in lenses of very short focus.
Even in these, the error, though not notice-
able, is there-but that's another story.
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Instantaneous Exposures.
"Snapshots."

Irnportant-Do not hold the Iiodak in tire hands
rvhen making exposures of longer duration than speed
25. I f  i t  is  necessarJ/  to make a longer exposure than
speed 25,  p lace the Kodak on a t r ipod or  some other
firm support.

CAUTION-Whcn the Kodak is  to be used on a
tripod, in the vertical position, it is tery i 'mporlanl tlrut
the front or bed of Iiodak is opened before attaching
the t r ipod.

If the tripod is attached, when the bed of the l{odak
is c losed,  the t r ipod screw wi l l  be very l iable to push
back the spring cap inside of the tripcd socket, and
the spring cap rn'ould then be liable to scratch and
injure the lens.

Be sure to open the l {odak before at tachin9
the ttipod, attd detach the tripod before closin$,
the l{odak.

When making ordinary instantaneous ex-

posures or snapshots,  the subject  should be in
the broad, open sunl ight ,  but  the canlera
rnust not.  The sun should be behind the
back or over the shoulc ler  of  the operator.

i*n"'

E * t e, dnif 
', 
i,'' n a n*, .

I f  i t  shines direct ly into the lens i t  wi l l  b lur
and fog the picture.

Focus on the Subject.
Press the button as shown in Fig.  I  and push

do'w'n tl ie bed of camera to the l ini-it of motion.
. Grasp the bottorn of front boarcl, pressing
in the spring post rn ith the finger, anci extenii
the._bel lows by pul l ing out the Tront.  Fig.  I  I .
Pul l  out  the f ront to the l imi t  of  mot ion.
The l{oclak u.i l l  then be in focus for obiects
at  a distance of  100 feet or nrore f ronr the iens.

To focus on objects nearer to the lens than
100 feet,  i t  is  necessalrv to turn to the r ight ,

F i g .  I .
Obening the

Front.
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is nearer than 6 feet, then use a Kodak Por-
trait Attachment, see page 47, or use a small
stop opening, see table on page 19.

Norn-Before closing the Kodak, make sure that
the indicator on the edge of the bed is at the line
marked 100 ft. on the focusing scale, as unless this rs
done, it wil l be impossible to close the Kodak.

How to Use the No. I Autographic
Kodak Special as a Fixed

Focus Camera.
Ser Focus er 25 FBBI.
UsB SpBBo 25.
Spr DTapHRAGM er/ .11.

By following the above suggestions this
Kodak can be used as a fixed focus camera
with the additional advantage of being in-
stantly convertible to a focusing camera when
conditions call for it. It must be remembered,
however, that when using this Kodak as a
fixed focus type, it is necessary that the sub-
ject be in bright sunlight, in order to obtain
a fully t imed exposure

The range of sharpness when the Kodak is
adjusted as above, wil l be found in the table
on page 19.

Explanation.

A lens is often spoken of brroneously as
having a fixed focus.

There is no such thing as a fixed focus lens,
but in certain cameras, 3% x4fi and smaller
(equipped with short focus lenses) the lens is

the knurled screw of the focusing device
which is located on the bed of the Kodak,
opposite Lo the focusing scale. To ad-
jus't the focus, turn the knurled screw to the
i-ignt or left by pushing it with the thumb,
ufrti l  the indicator on the edge of the bed is
exactlv at the line on the focusing scale
markeh with the figure corresponding tq t-he
distance in feet, between the camera and the
principal object to be photographed.

When the screw is turned to the right,
the focus is adjusted for nearby objects, and
to focus on distant objects turn the screw to
the lef t .

The focusing scale is divided for 6, 8, 10,
1 5 , 2 5 , 5 0  a n d  1 0 0  f e e t .

Nore-There are two focusing scales and two in-
dicators on this Kodak, the front scale, or the one

""ui"it- 
the front edge of the bed of the Kodak is

r"artea for feet, the iear scale is marked fot meters'
Care should be taken not to confound them.

Except when photographing at a distance
of 15 feet or less, it is not necessary to estimate
the distance with any more than approximate
accuracy; for instance, if the focus is set at
25 feet (the usual distance for ordinary stre-et
work) the sharpest part of the picture wil l be
the objects at that distance from the camera,
but everything from about 15 to 60 feet wil l be
in sood 

-focusl 
For general street work the

focis may be kept a{ ZS feet, but where the
brincibal'obiect is nearer or farther away, the
io.ur ihould be changed accordingly. Every-
thins 100 feet and beyond, is in the 100 feet
focuE. If the subjeit is near the Koda-k,
adjust the focusing device according to the
r.ul". as described-above, ancl if the subject

a

I

' i

+

29



Picture takins wi th the No. 1 Autographic Kodak Sbecial

immovabl " ,  i .  e . ,  set  a t  a  d is tance that  is  a
comprornrse, as to i ts focus, betrn'een far and
neaipo in ts .  A camera wi th  a  lens so foct tsed,
rrsecl 

- in 
conrbination with a relat ively small

stop, is designated a f ixecl focus cai l lera.

Use Stop I. l I  and Speed 25.
For al l  ordinary outdoor work,  u 'hen the

subject  is  in the- br ight  sunl ight , ,  use stop
/.11- and use speed 25. I f  a smal ler  stop . is
used for ordinary snapshots, the l ight wil l
be so much reduced that it wil l not sufficiently
inrpress the image on the fihn ancl failure wil l
resu  I t .

When making portraits out of doors, rvhen
the sun is shining br ight ,  p lace the subject  in
the shade of  a bui ld ing or a large tree, but
rvith clear and unobstructed sky overhead-
then use stop f  .6.3 and use speed 25. .RV
fol lorv ing this rule unpleasant ancl-distort ing
shadorvs on the face wil l be avoided.

In views at the seashore or on the rvater,
n-hen the sunl ight  on the subject  is  t rnusual ly

strong, and there are no heavy shadows, stop
/.16 and speed 50 should be used.

For ordinary landscapes, in bright sunshine
with c lear sky overhead, use stop / .16 and
speed 25.

I f  a smal ler  stop opening than / .16 is used
for snapshots obsolute -failure uill result, except
that f .22 should be used for extremely di,stan1
views, marine or snow scenes or clouds, in
br ight  sunshine, at  speed 25.

I.-ig. IV.

Locate the Image
Airn the Kodak at the object to be photo-

graphed and locate the image in the finder,
which is above the shutter when Kodak is
held in the vertical position.

F or a vertical exposure hold the I{odak as
showl in Fig.  I I I .  For a hor izontal  p icture
the Kodak must be held as shown in Fig. IV,
turning the finder as indicated.

Always look into the finder from directl l '
over it, not at an angle. The finder gives the
scope of view and shows a facsimile of the
picture .as it wil l appear, but on a reduced
scale. Any object that does not show in the
finder will not show in the p_,ict,ure. -.:?

3t 
.'!3-,! 

*.u't ' tl>
F i g .  I I I .
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Picture takins rv i t l t  the

I t  \ \ . i l l  be not iced that  the top of  the
f in t ler  is  notchec l ,  as  shou 'n  in  F ig .  V.  Th is  is

clone so that the one f inder lvi l l  correctly shor, l '
the r. ierv incluclecl n'hen the Koclak is helcl in

e i ther  ver t ica l  or  hor izonta l  pos i t ion.  As the

oic ture taken rv i th  the No.  1  Autographic :
i{orlak Spec' iat is oblong, i t  rvi l l  read.i ly .b.e
seen that- unless the f incler \ \ras ulacle in this
nranner  i t  cou lc l  not  cor rect ly  shorv  the exact
v ierv  in tcnc led u 'hen the Kodak is  he ld  in

e i t h c r  p o s i t i o n .

I{enrember that only the view indicatecl
rv i th in  the dot ted l ines rv i l l  shorv  in  the p ic-

t u re .

I l ieu Inclt tded tt 'hen I ' iett  Included zuhen

Ilaking a l 'ert ical Mahing a I lor izontal
I ' icture, P iclure.

I i ig. \ / .

No. 1 Autographic Korlak Sbecial

:,F ,,

| t : :
t  , ' , , . .

!r:!' 
.

F i g '  V t '

Hold Kodak Level.
' l 'he 

Kodak rnust be helcl level.

I f  the operator  a t tenrpts  to  photograph a
ta l l  b t r i lc l ing whi le  s tanding near  i t ,  by  po in t -
ing the canrera upwarc l  ( th ink ing therebv to
c- -enter  i t ) ,  the resu l t  w i l l  be s i rn i la r  to  F ig .
V I I ,  p a g e  3 6 .

When r-naking this picture the camera \\ , 'as
poin tec l  too h igh.  

' fh is  
bu i ld ing should  have

been taken f ion the bu i lc l ing oppos i te  anc l  a t
a level corresporlding with the nriclcl le of the
sub jec t .

The operator shoulcl hold the car-ucra level,
after withclrawing to a proper cl istance, as
incl icated by the in'rage shorvn in the f inder on
the f ront  o f  the canera.  For  use of  the
Ris ing Front ,  see page .56.

I f  the ob ject  is  c lown low,  l ike  a  smal l  ch i ld
or  a  dog,  the Kodak should  be he ld  down
leve l  w i th  the center  o f  the ob iect .

F-ig VI shorvs how to hold the carr lera rvhen
maki -ng an exposure wi thout  the use of  the
cab le - r c l ease . -  G rasp  t he  bed  o f  Kodak
f inr lv  u ' i th  the le f t  hand,  s teady i t  w i th  the
r iqht ,  anc l  r i ' i th  the thun-rb  o f  the r ight  hand

t ight lv  pLrsh c lorvn on the exposure lever .
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ImPortant.

When making instantaneous expo-

sures, hold the Kodak firmly against the

body as shown in i l lustrations, and when

No. 1 AutograPhic Kodak Sbecial

operatin€, the cable release, or pushing

down on the exposure lever, hold the

breath for the instant.

;'tffi
" 

;4tY!| 
-

q
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Picture taking wi th the

I i ig.  \ r I  I .

Result I 'rorluced b5, Tilt ing the Kodak.

When making the exposure:
-hold the Kodak steady,
--hold it level.
-- press push-pin on cable release.

No. 1 Autographic Kodak Sbecial

The Autographic Feature.

The No. 1 Autographic Kodak Special has a
sliding door on the back, covering a narrow
slot through which the writ ing is done upon
the red paper. The slot is provided with an
automatic safety spring border which presses
the papers into contact with back of the fi lm,
thus secur ing the sharp pr int ing of  the image
of the wr i t ing and prevent ing the di f fusion
of l ight  around the edges of  the s lot .  This
slot is located so that normally the u'rit ing
comes between the exposures.

The Autographic Record
as a Guide.

Murry arnateurs have distinctly irnproved
the qual i ty of  their  work by making notes,  at
the tin-re of exposure, of the prevail ing condi-
t ions.  As: I l r ight  l ight ,  I /25 second, stop
f . I l ,  which,  by the woy, can be easi ly abbre-
v ia tec l  to  B ,  I /25 ,  11 .  By  keep ing  such
records thg amateur can quickly f ind the
causes of  fa i lure,  i f  any.  By comparing nega-
tives and records he wil l soon get a l ine on his
errors and when he knows what his errors are,
he can easi ly rect i fy them. I t  is  obvious
that the best way to make these records is
autographically-on the flm, at the t ' ime.

The "Autographic Negat ive" pr inted on
the following page is merely to suggest a feu-
of  the thousand and one ways in which
autographic records may be usecl to adcl
value to yotrr negatives.

I
$

1
I
7

3 7



4tb.. B*,;€il\ Gri.t g:.G.c. lt\>lt;

Ba^d. Ccrncr,*r1k$ruwd' PX. WS

fJw'gt, earrnrA tt4n,6s tlffdt(' 
"lroft

€trlfrrr- Ahn-tat[tr., fa.l t&ao &.

mc'tnrlg fbaa, tll Tu$rlr qr^tf. . *hfg

?'&lcd" rfaia, ?a.r. 8l ? l, { -6.Q9 e"rL.

Picture taking rn'it l i  the

^ \n  Autogra f  h ic  ) t tega l i te .

The Operation.
After the picture is taken, remove the st1 ' lus

rvhich is located on the back of Kodak at
the end and near the u,inding ke1,, then place
the point  of  sty lus in hole in the center of
s l id ing door and push back the door.  (Fig.
V I I I . )  Use the  s tv lus  he ld  in  as  upr igh t  a
posi t ion as is convenient,  and wri te on the
strip of exposed red paper any memoranduttr
r lesired, such as the t i t le of  the picture,  the
date,  or  detai ls in regarcl  to the exposure,
l igh t ,  s tops ,  e tc . ,  (F ig .  IX) .

To get a clear irnpression, press firrnly
on both up and down strokes.

While writ ing or afterwards the sun
should not be allowed to shine upon the
paper.

No. 1 Autographic Kodak S?ecial

The action of the stylus so affects the tissue
as to permit the l ight to record the writ ing
Lrpon tie fi lm. After f inishing the writ ing the
clbor should be left open for the printing, in
accordance with the follorving table:

F ig .  IX .

Position oJ stylus zuhen wriling recorLl
gra|hic Film Cartridge used

Autograbhic Kodak,

dato  o t t  Au to .
in

F i g .  V I I I .

3E 39
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P i c t t t r e  t a k i r r g ' r ' i t l r  t l : c

(b)xpose to the sky,  but not to the sun.)

i

i -
I  Bn r l l r , r r r
l

DuI - l  L t t ; t t - t 5  to  10  Scconds l0  to  i .5  Sccot rds

Incandescent  L ight ,  c l is tar - rce 2  inches,  30
to 60 seconc ls .

Welsbach L ight ,  d is tance 6 inches,  30 to
60 seconc ls .

Close the c loor  by s l ic l ing i t  foru 'arc l  rv i th
the s ty lus ,  re l .ers ing the operat ion as descr ibed
on page 38,  before u ' inc l ing the next  sect ion
of  f i lm in to  p lace.

Caut ion.  In  orc ler  to  locate the wr i t ing
accurate ly  in  the space betu, 'een the negat ives
i t  is  imnor tant  that  the f i lm should  be turnec l
so thzr t  the exposure n t t tnber  centers  per fect ly
in  the rer l  rv inc lorv  in  the back of  Koc lak.

Turn a new section of f i lm into Posi-
t ion:  

' f  
u rn  the rn  ind ing key in  top o f  Kodak

s lo r v l y  t o  t hc  l e f t ,  un t i l  t he  nex t  number  ap -
Dears in the recl rvindorv. Tl-rree or four turns
iv i l l  be su l f ic ient  to  accor-np l ish th is .  See
Fig.  X,  page 41.  The u 'arn ing hanc l  appears
on l y  be fo re  No .  1 .

Repeat the foregoirtg opcrations for each
p i c tu re .

Ix toons
Our or Doons ( I-osH: rcr

\\rrxlorv

I - r c ; r t r  2  t o 5  S e c c l n r l s . )  t ( )  /  ) e c o l l c l s

No. 1 AutograPhic l{odak S|ecial

Important -When ] 'ou l lave made t l ie exposure

on thc ' las t  .sec t ion  o f  the  ro l l  o f  f r lm and have made thc

l ru tograp l t i c  record  o f  i t  in  z rccordance w i th  the  fo re-

goir-rg direct ions, turn t l ie r 'vincl ing key of the I iodak

unti l  a letter (A) appears in the center of the rvindorv

i n t l r e b a c k o f K o d a k . P u s i r b a c k t l i e s l i d i r r g - c l o < l r

and wr i te  your  name on t l le  red  papcr ,  expose i t  to  the

sk l ,  the  same as  was c lone when mark ing  the  exposure

recorc ls ,  then c lose  the  s l id ing-door  z rnd  f in ish  rv ind ing

fihn and red paper for retnol 'zr l  frorn t l ie I{od:rk'  The

l ihn is now reacly to scncl tcl  1'clur f inisher'  tr trd rvl ien

dcve loped w i l l  be  rear l i l y  i c len t i f ied  by  the  ar t tograph ic

copy  o f  J 'our  narne  wh ich  you wro tc  on  the  red  paper '

Fig.  X.

Turning the Film lVinding Iies'

i
i



Picture taking wi th the

Diagram Showing Positions for Kodah.

. f-hS diagram shows the proper positions lor
the l (odak. I t  should noC be pointed direct l l '
at a window, as the glare of l i fht wil l blur th-e
pic.ture. If all the windows cainot be avoided,
pul l  down the shades of  such as come within
range of the Kodak.

No. 1 Autosraphic Kodak S?ecial

Time Exposures-Interiors.
Place the Kodak on a tripod or some other

firm support, for all exposuies of longer dura-
t ion than speed 25.

CAUTION-When the Kodak is  to be usccl  on a
tripo-d, in the vertical position, it is t,ery important tltat
t l ie  f ront  or  bed of  Kodak is  opened befofe at taching
the t r ipod.

I f  the t r ipod is  at tached, wiren the bed of  t l ie  I {odak
is c losed,  the.  t r ipod screw wi l l  be very l iable to pusir
b.ack the spring cap inside of the tripod socket,^ ancl
the spr ing cap rvould then be l iable- to scratch ancl
in jure the lens.

.Be.s.ure- to op9n the l {odak before at tachinS
the !1ip9d, and detach the tripod before closin-E
the l{odak.

Open the front of  the Kodak ancl  focus i t .
as when making Insta_ntaneous Exposures,
see pages 26 and 27. Set camera in such a
position that the finder u'i l l  embrace the
vielv desired.

To make a Tirne Exposure, place the Kodak
on some f i rm supbort ,  l ike a t r ipod, table or
chair ,  and focus- as before descr ibed'  tse
sure, 

'however, 
if using a table or chair-, to

olace the Kodak not more than tu''o or three
i" i t t " t  f rom the edqe, so as to avoid including
part of the table or chair in the picture.

For a vertical exposure, l i ft up the support
tha t  i s  used as  a  name-p la te  on  the  bed o f  the
Kodak, and place the Kodak in- position as
indicated in Fig.  XI .  The Kodak is also pro-
vicled with trip"od sockets and may be used on
a tr ipod.

l i ig .  XI .

\ \rhen i t  is desired to make a horizontal

t ime exposure wi thout  the use of  a- t r ipod,

ou l l  ouf  suppor t  that  is  located on the edge

5f i tr .  becl^ bf Kodak, behind the focr '5i1g

device, and place Kodak in posit ion' as shown

in  F ig .  X I I ,  page  44 .

42 43
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F i g .  X I t

Adjust  the shut ter  for  a  T i rne Exposure as
descr ibed on page 15.

Al l  be ing in  readiness,  press the push-p in  a t
end of cable release, or push down on exposure
lever ,  once to  open,  anc l  aga in  to  c lose the
shut ter .  T ime the exposure by a  u 'a tch.

Tunx  rHE  KEY.

After r-naking the autographic record t l l rn
the next section of f i lm into posit ion as de-
scribed before. (See page 40.)

THe KonAr i  IS Now RE, \Dy Fon rHE NEXT
IsreRron ExposrrHB.

Follow the cl irect ions gir.en heretofore for
each success ive exposure.

\\rhen the last Interior Exposure is made,
ad just  the shut ter  for  Ins tantaneous Expo-
sures as before d i rected.

No. 1 Autographic Kodak Slecial

Time Needed for Interior
Exposures.

The following table gives the approxintate
t ime of  the exposure requtred under var) ' lng
condi t ions of  l ight  wi th stop f  . t6 in the lens'
if stop /.11 is 

"used, give -onb-.half the- t ime,
with f.8 give one-fouith the tin-re, with stop

f .5.3'give" one-sixth the tinre. IJ stop f^'22
ir r:sJd give twice the time, w!th, stop / '32
o"" forir t imes, and if stop. /.45 is used,
Ai;; ;*ht ; i;;; ' the time of the table' The
Smaller' '  the stop the sharper the picture'
St"p f 16 gives the best av-erage results for
Inter iors.

White walls and more than one window:
br ight  sun outs ide,  4 seconds;
l raz l r  sun ,  10  seconds ;
c loudy br ight ,  20 seconds;

,  c loudY dul l ,  40 seconds'

White walls and onlY one window:
br ight  sun outs ide,6 seconds;
hazy sun.  15 seconds;
c loudy br ight ,  30 seconds;
c loudY dul l ,  60 seconds'

Medium colored walls and hangings and
more than one windou':

br ight  sun outs ide,8 seconds;
hazY sun ,  20  scco r rds ;
c loudy  b r ig l r t ,  40  seco-nds ;
c loudY dul l ,  80 seconds'

Medium colored walls and han$in$s and
only one window:

br igh t  sun  ou ts ide ,  12  seconds;
hazY sun,  30  seconds;
c loudy  br igh t ,  f iO  seconds;
c loudy  du l l '  120  seconds '
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Dark colored walls and hangings and
more than one window:

bright sun outside, 20 seconds;
hazy sun, 40 seconds;
c loudy br ight ,  8O seconds;
cloudy dull, 2 minutes, 4O seconds.

Dark colored walls and hangings and
only one window:

Fright  sun outs ide,40 seconds;
hazy sun,  8O seconds:
cloudy bright, 2 minutes, 4O seconds;
cloudy dull, 5 minutes, 20 seconds.

The foregoing table is calculated for rooms
where windorvs get the direct l ight from the
sky, and for hours from three- hours after
sunrise unti l three hours before sunset.

If earlier or later, the time required wil l be
longer.

To Make a Portrait.
Have the subject sitt ing in a chair partly

facing the Kodak (which should be located a
litt le higher than an ordinary table) and turn
the face slightly towards the camera, having
the eyes centered on an object at the same
level with the lens. Center the image in the
finder. For a three-quarter f igure thi Kodak
should be about 6 to 8 feet from the subject;
and for a full f igure about 8 to 10 feet. 

-The

background should form a contrast with the
subject .

The surrounding Objects, wher.r making
portraits r a\e usually better if they are noI
clear and sharp, hence we advise the use of
stop /.6.3 ordinarily for such work. When

No. 1 Autographic Kodak Sbecial

using stop /.6.3 and the subject is cl.ose to the
Kodak, then the distance between subject and
lens must be accurately measured, as the
depth of focus is l imited, see table on page 19.

Kodak Portrait Attachment.
The Attachment is simply an extra lens

slipped on over the regular lens and in no way
affects the operation of the Ko.dak, except to
change the focus. 

'

By using the Kodak Portrait Attachment,
large head and shoulder portraits of various
sizes may be obtained. With the Attach-
ment in position and the Kodak set:

At 6 feet focus, the subject should be placed
exactly 2 f.eet 6 inches from the lens.

At 8 feet focus, place the subject 2 feet 9
inches from the lens.

At 10 feet focus, place the subject 3 feet
from the lens.

At 15 feet focus, place the subject 3 feet 4
inches from the lens.

At 25 feet focus, place the subject 3 feet
8 inches from the lens.

At 50 feet- focus, place the subject 4 feet
from the lens.

At 100 feet focus, place the subject 4 feet
2 inches frorn the lens.

When ordering, specify Kodak Portrait
Attachment No. 6, which is the size for use
with the No. 1 Autographic Kodak Special.

Time Exposures-Outdoors.
When stop /.32 is in the lens the l ight ad-

mitted is so much reduced that t ime expo-

g
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sures out of doors may be made the same as
interiors, but the exposures must be much
shorter.

With Bril l iant Sunshine-l-s second.
With Ordinary Sunshine-r/ second.
With Light Clouds-From 1 to 3 seconds

wi l l  be suf f ic ient .
With Heavy Clouds-From 4 to 8 seconds

will be required.
(With aery h,eaalt clouds, the exposure re-

quired wi l l  be even longer.)
The above table is calculated for hours

from 2r/ hours after sunrise unti l 2r/ hours
before sunset and for objects in the open.
For other hours or for objects in the shadow,
under porches or under trees, no accurate di-
rections can be given: experience only can
teach the proper exposure to give.

Time exposures cannot be made while
the Kodak is held in the hands. Always
place it upon some firrn support, such as
a tripod, tatrle or chair.

For exceedingly short t ime exposures as
above described use the "bulb exposure."
See page 16.

Diaphragms.
The diaphragms, sometimes called stops,

should be used as follows:
f.4.s-(When Kodak is fitted with a lens of this

spi:ed.) For quick exposures of moving objects when
the light is "Clear," with shutter speed 200. for slower
speeds on hazy and cloudy days; also for portraiture
where maximum speed is required, as when taking
pictures of children, etc.

No. 1 Autographic Kodak S|eciol

f.6.3-For quick expostlres of moving objects .in
Uiiitt i s.,niighf, with ihutter spe-ed 200, occasionallv
f;;-;1;;;; .-peeds on hazv and-cloudv davs; also for
portraiture, pages 30 and 46.

f.8-For instantaneous expostlres, using speed .2^5,
oti 

-;C*v" 
or hazy clays, and use speed 50 or 100

*tre" tn.i l ight is "Cleai" or "Bril l iant," respectively'

f. l l-For all ordinary instanlaneous ex|osures,when
ttie l ight on the subject is "Clear," using speed 25'

f.16-For instantaneous exposures when the sun-
ti ifrtt" tfte subject is unusualh' "Bril l iant" and there
l-t-" 

"o 
tei"].shidows, such as in views at the seashore

.i '"i i i t 
" 

*.tei, using speed 50; for ordinarv landscaf es,
i; b;i;ii; 

"*"i,i"" 
witrr clear sliv overhead, using sPqeg

t5;;i i l i"; Ittterior Time Exposures, the time for which
is 6iven in the table on pages 4.5 and 46

f .2d-por instantaneous exposures of extremely
a[i,i"t L;dJ;ft;, marine, strow scenes or clouds' i-n

b;;hi-su"tgni using spee! zsi for ordinarv llnd-
scaDes, street scenes, or n'earby subjects when the light
is- '^gr i t t iant , "  using speed 10;  a lso for  t ime exposures'

f.32-For retarderl exposures ottt of doors when the
fiJtLils ';CLir;; or "Briliiant," using the speeds of. fZ
;;T;;d 

""a 

-i ls-"econd, 
respective-lv; also for tirne

i*oort t res ot t t  of  doors on c loudy days.  the t rme lor

;iii;h'-it siven in the table on pases 47 and 48' For
i;i;; i";f i*" n*posures, see page 45. Neaer for in'
stanlaneous exPosur es.

f.45-For Interior Time Exposures, see -pagg4'5; also
toi't i-"-"*poi,rt"" out of dobrs on cloudv days,- the
i""git ot- L-rB.,.u." required -will ran.ge .{t9- 1999,t
h;; t; nlt"Eti seconds, 

^according 
to.the lig-ht' with

iery irory cloud's, the exposttre required will be even
i;;c.;:--Lti i i, joi instantaneous exposures' The small-
;l l*e stop lne sharp"t the picture., see table on page 19'
Xt.oiut" i"itute *it i be the result if stops f '32 ot f '45 are
used for instantaneous exposures.

NorB-In all of the foregoing instructions in this
minual, where the subject is out of doors, the expo-
sures grven are calculaled for hours from 2% hours
uii"i .ir"ii." ,ttttit z'/, houts before sunset' If earlier

"i-i"t"i 
ltt"-time reqriired will be longer' For objects

in the shadow, under porches or u-nder trees, no accu-
iite airections'can be given; experience only can teach
the proper exposure to give.
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Flash-light Exposures.
By the introduction of Eastman Flabh

Sheets, picture taking at night has been
wonderfully simplified. A package of flash
sheets, a piece of cardboard, a pin and a
match complete the list of essential extras,
although a Kodak Flash Sheet Holder is a
great convenience.

With flash sheets, no lamp is necessary,
there is a minirnum of smoke, and they are
far safer than any other self-burning flash
medium, besides giving a softer light that is
less trying to the eyes.

Many interiors can be taken with the flash
sheets that are impracticable by daylight,
either by reason of a lack of i l lumination or
because there are windows in a direct l ine of
view which cannot be darkened sufficiently to
prevent the blurring of the picture.

Evening parties, groups around a dinner or
card table or single portraits may be readily
made by the use of our flash sheets, thus
enabling the amateur to obtain souvenirs of
many occasions which, but for the flashlight,
would be quite Keyond the range of the art.

Preparation fof the Flash-The shut-
ter should be adjusted for a Time Exposure,
as directed on page 15 of this manual (stop
f.11 must be used),  and the Kodak placeC on
some level support where it wil l take in the
view desired, as described on pages 42 and 43.

No. 1 Autographic Kodak Sbecial

Pin a flash sh6et by one corner to a piece

of cardboard which has previously been fixed

in a perpendicular position. If the cardboard

is white it will act as a reflector and increase

the strength of the flash.

The flash sheet should be placed two feet

behind and two or three feet to one side

of the camera. If placed in front, or on a l ine

with front of Kodak, the light from the flash

would strike the lens and blur the picture'

It should be placed at one side as well as

behind, so as to throw a shadow and give

a litt le relief in the l ighting. The flash

should be a l itt le higher than the camera'

The support upon which the flash is to be

macle should not project far enough in front

of it to cast a shadow in front of the Kodak'

An extra piece of cardboard a foot square

placed under the flash sheet will prevent any

sparks from the flash doing damage. How-

ever, by usfirg the Kodak Flash Sheet Holder,

all these contingencies are taken care of,

and we strongly advise its use.

The Kodak Flash Sheet Holder.

This holder (i l lustrated on page 52) may be

held in the hand, aluays between you and'

theflash sheet,or it may be used on any tripod,

being provided with a socket for this purpose'

I
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The sheet is placed in
pos i t ion in  the center
of the larger pan over
t h e  r o u n d  o p e n i r g ,
which has a ra ised sa\  ' -

tooth edge extending

hal f -way around i t .

Press rvith the thumb

on the sheet ,  so a
sl ight break is
rnade and a por-

t ion o f  the sheet
p r o j e c t s  p a r t i a l l y
through the opening.
Then to insure t  h e
sheet being more se-
curely fastened, press

arounc l  the notched edge,  forc ing th is  por t ion
of  the f lash sheet  f i rmly  in to  pos i t ion on the
pan .

To set off  the f lash, n-rerely insert a l ighted
match,  f rom behind,  through the rounc l
opening.  ,

Taking the Picture.
Having the Koc lak and the f lash sheet  both

in  pos i t ion,  and a l l  be ing in  readiness,  open
the camera shut ter ,  s tand at  arm's  length and
touch a nratch,  f rom behind,  through the

No. 1 Autographic Kodak Sbecial

round opening in the center of the holder.

If the Kodah Flosh Sheet Ilolder is not used, Dlacc

the match in a sblit stick at leasl lwo feet long'

There wil l be a bright f lash which wil l

impress the picture on the sensitive fi lm.

Then close the shutter, f i lake the autographic

record by following the table as given on page

40, and turn the next section of f i lm into place

u'ith the winding key, ready for another pic-

ttrre.

The Flash Sheet.
The size of the sheet required to l ight a

roorn varies with the distance of the object

farthest from the camera, and the color of the

n-al ls and hangings:

F-or ten feet distance and light walls and
hangings,  use one No. 1 sheet.

F-or ten feet distance and dark rvalls zrnd
hangings,  use one No. 2 sheet.

For fifteen feet distance and light walls and
hangings,  use one No. 2 sheel .

For f i f teen feet  d istance and dark wal ls  and
irangings,  use one No. 3 sheet.

Net,er use ?7lore than one sheel at a l ime in the Kodalt

Flash Sheet Holder.

To Make a Portrait-Have the subject

s i t t ing in a chair  part ly facing the Kodak
(which should be located a l itt le higher than

an ordinary table) and turn the face sl ight ly

towards the camera, having the eyes centered

5 2 53
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on an object at the same level with the lens,
The proper distance from the camera to the
subject can be ascertained by looking at the
image in the finder. For a three-quarter
figure this wil l be about 6 to 8 feet, and for a
full f igure, about 8 to 10 feet.

The flash should be on the side of the Kodak
away from the face, that ir, the subject
should not face it. The flash should be at
about the same height or a l itt le higher than
the head of  the subject . .

For use of the Kodak Portrait Attachment,
see page 47.

To Make a Group-Arrange the chairs in
the form of an arc, facing the Kodak, so that
each chair wil l be exactly the same distance
from the camera. Half the persons compos-
ing the group should be seated and the rest
should stand behind the chairs. If the group
is large any number of chairs may be used,
but none of the subjects should be seated on
the floor, as sometimes seen in large pictures,
because the perspective would be too violent.

Backgrounds-In making single portraits
or groups, care should be taken to have a
suitable background against which the figures
will show in relief ; a l ight background is better
than a dark one, and often a single figure or

54
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two wil l show up well against a lace curtain.

For larger groups a medium light wall wil l be

suitable.

The finder on the camera wil l aid the

operator in composing the picture so as to get

the best effect. In order to make the image

visible'in the finder the room will have to be

well l ighted. The lights may be left on while

the picture is being made, provided none of

them show in the finder.

Eastman Flash Sheets burn more slowly

than flash powders, producing a much softer

l ight and are, therefore, f.ar preferable for

portrait work. The subject, however, should

be warned not to move, as the picture is not

taken 'instantaneously, about one second being

required to burn one sheet.

Eastman Flash Cartrid$es.

Eastman Flash Cartridges may be sub-

stituted for the sheets if desired. We recom-

mend the sheets, however' as more conve-

nient, cheaper and capable of producing the

best results. The cartridges are superior

only when absolutely instantaneous work is

essential.

i
I

I
a
I

ii

www.orphancameras.com



Picture taking with the

F ig .  X I I I .

Rising Front. ,
The No. 1 Autographic Kodak Special, is

provided- with a rising front, which 
-may 

be
util ized in cutting out an undersirable iore-
g{o_uqd .g!.to assist in taking in the top of a
high building, etc.

To raise the front, push the vertical lever
to the right, with the thumb, as shown in
the above i l lustrat ion,  Fig.  XI I I .

The lever that adjusts the rising front is
located behind the standard on which the
shutter is fastened, and opposite to the finder.
The rising front is'adjustable for three differ-
ent heights, by means of the notches on the
standard. Push the lever to the right unti l
the front fits into the notch that brings it to
the height desired.

In order to make a perfectly sharp picture
when using the rising 

-front 
if wil l 6e'better

to use a small stop (/.22 or 32), and as this

No. 1 Autographic Kodak Sbecial

in turn necessitates making a time exposure'
i. t i ipoa or some other firm support must be
orovided.' 

Wh"r, through using the rising front, center
the lens by pushing the. vertical lever to tne
i"i i,-nri"gi"g it to i-ts original position behind
th"' .tu"?uia, reversing the operation as

described for raising the front. .
Exper ience alone can teach the many ways

i" which the rising front may b-q used for com-

;;; i;;; i iui i. picTures. The difference in the

;;; i l l?; oi tr '" image on the fi lm when the

ii; i"s-f;."t it used,"wil l not be noticeable in

iii" Rtta"r. the difference can onl'y be deter-

mined by exPerimenting.
NorB-Do not fail to lower the- front before closing

ttte'iamer".- i i tn" f-nt is not lowered' the-bellows

;;""t i l;;op"trv iotaecl and the Kodak closed'

Closin$ the Kodak'
When through using the l(odak make sure

th;; iii; lnclicator on"the edge of the bed is

ui-ttt" l ine marked 100 ft. on the focusing

Fig. XIV.
Closi.ng the Bed of Kodah.
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sg_ale, as unless this is done, it wil l be impos-
sible to close the Kodak. Fold the bellowl br.
reversing tlr" operation shown in Fig. I i,
page 27 , and press down on arm locks ori each
s ide  o f  bed,  as  shown in  i l l us t ra t ion .  F is .
XIV, page 57. The bed rv i l l  now cloJc
readi ly.

CAUTION
Before closing the berl of the Kodak, makJ sure

that the finder is in the position for making a vertical
exposl t re.  and th:r t  the i ront  board has been pusl ied
back to t l ie  l imi t  of  mot ion.  The f ront  board of  th is
Kodak does not  push back as far  as i t  c loes on some
other models of  Kodaks,  but  . "v i ren the bed is  c losed,
the f ront  board arr tomat ical iy  fo lc ls into posi t ion.

If the finder and front board are in proper position
they wi l l  not  inter fere wi th the bed in c losing.

Avoid making too sharp a bend in the cable re lease
rvhen c losing the camera,  or  i t  rv i l l  be l iable to k ink.

No. 1 Autographic Kodak Sbecial

PART I I I .

Removin$ the Film.

l \TO dark-roou-t is required for changing the
I\  spools in the No. 1 Autographic Kodak
Special,. The change should be rr-rade, how-
ever,  in a subdt ied l ight .

1. When the last section of f i lm has been
exposed and the autographic.record of  your
name has been made according to instruc-
t ions on page 41, turn the winding key about
c igh t  ha l f - tu rns .

2. Provirle an extra spool of f i lm to
the camera, and take a posi t ion where
daylight is somewhat subduecl, not in

fit
the
the

cl i rect  sunl ight .
3. Remove the back from the Koclak as

before clescribed, pages 5 and 6.

i
Irotcline the Rect ,oofrtTtt , while Turnins l{ev.

-q8
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Removing,r, ,"lliil) of Erposert Fitm.

4.  Holding the red paper taut ,  so as to
u, lncl  t ight ly,  turn the key unt i l  the paper is
a l l  on  the  ree l .  F ig .  I ,  page 59 .

5.  Hold ends of  red paper and st icker
together to prerrent paper f rom loosening on
the rcel .  I f  st icker fo lds under reel  t r_rrn
the u. incl ing key to br ing i t  t rp.

6.  Pul l  out  u, inci ing key to l imi t  of  rnot ion,
and l i f t  out  ro l l  of  exposed f i lm as shown in
F i g .  I  I .

7.  Fo lc l  or .er  about  ha l f  an inch
red paper  (so as to  n take subsequent
of  the sea l  easy) ,  and then seal
s t icker .

8. \\rrap up exposed fi lrn immediately to
prevent the possibi l i ty  of  l ight  being adnr i t ted.

The rol l  of  f i lm is norn'ready for developirrg
and pr int ing.

9. Now take out the empty sPool. To
do this, grasp the core, push the spool.to the
r ight  a [ r i f le,  then l i f t  i t  upwards, Fig.  I I I .

10.  Sl ip the empty spool  into place at  the
winding end of  camera ( th is wi l l  form the new
reel), with the slotted end of the spool next
to the winding key.

11. Press in and turn the winding key
to the left unti l the web on the key fits into
the slot  in the end of  spool ,  as shown in Fig.
IV, page 62. Make sure that the spool p.in
at  

' the- 
other end of  the recess is in the

round hole in-the opposite end of spool.

12, Load as described in Part I, page 5.

C.\urIoN: When replacing the back on
the Kodak, make sure that the edge at the
end of the Kodak is in the nretal groove on
the end of the back, nearest the red window.
When this edge is in the groove, close- the
back into place and secure it by means of the
iock,  as descr ibed on page 9.

:l.it:tiii 
.i+

at end of
breaking
with the

F ' ig .  I I I .
Remoaing the Em|ly S0ool,

6 1
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Clean Lens.

Fiitins web on wir\:i;V;o ,n,o End. of Spoot.

IMPORTANT
Fihn should be developed as promptly as

possible after exposure
The qual i ty of  the image on al l  sensi t ized

products is retained by immediate develop-
ment after exposure

"Cinch Marks.t t
If the fi lm ancl paper loosen up a trif le rvhen

taken from the camera, ntanv arnateurs are
l ikely to take the cartr idee in the hanci  and
wind i t  as c losely as possible,  "c inching" i t
t ightly with a twisting n-rotion, Th-ere's
nothing.r 'nore_ l ikel l '  to in jure the negat ive
than _ this tight drau'ing of the fi lm, 

-a"s 
it

abracles the surface, nlaking fine parallel
scratches running lengthwise of th-e fi lrn,
rvhich in some cases rvil l  ruin the negative.
Do not "cinclt" th.e cartridge. It simply needs
to be rvouncl t ightly enough so that ihe recl
paper keeps inside the f langes at  thc encls of
the soool .

Lens SlightlY DirtY.

Clean Lenses.

Dirty or dusty lenses are f requent ly the
cause of photographic failures. The above
pictures i l lustrate th is point  c lear ly.  The
sharp,  fu l l - t imed picture at  the top, was
taken with the lens clean and in goocl order.
To produce the effect shown ir-r the lou'er

62 63
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picture, the face of the lens was lightly totrch-
ed with the thumb, which was slightly damp
with perspiration.

Lenses should be frequently examined.
Open the back of the Kodak (when there is
no fi lm in the camera), then open the front of
Kodak, and extend the bellows. Adjust the
shutter as when making a Time Exposure
and open the shutter, the largest stop should
be in position. Hold the camera so that the
front is towards the l ight, then look through
the lens from the back of the Kodak, and if
the lens is found to be dirty, it should be
wiped, both front and back, with a clean,
soft l inen handkerchief. In summer weather
this needs special attention. Large spots
of dust or dirt on the lens wil l cause defects
in the picture, while if the lens is evenly
covered with a fi lm of dust, dirt or moisture,
the effect will be to cut off a great deal of
l ight and make the picture undertimed.

Keep Dust Out of the Camera.
Defective negatives are often caused by

particles of dust which have collected on the
inside of the camera and settle upon the fi lm.
These particles of dust produce small, dark
spots upon the prints.

It is, therefore, well to wipe out the inside of
camera and bellows occasionally, with a
slightly damp cloth. In summer weather, or
after the camera has remained idle for any
length of t irne, this needs special attention.

No. 1 Autographic Kodak Sbeciol

Finishing the Pictures.

T[\HERE are two distinct steps in the
r making of photographs-the picture

tak'ing and the picture f'nishing. In order

to free our ,lnstruction books from all un-
necessary details, which might be confusing,
we furnish with the camera the directions for
picture tak'ing only.

The instructions in this l i tt le book are

ample for the manipulation of the camera

under every condition that the amateur is

l ikely to encounter. Similarly, those who

wish to do their own developing and printing

will f ind equally full instructions accompany-
ing the Kodak Film Tanks (for developing in

daylight), or our Outfits for tray or dark-room

use.

For use with the No. 1 Autographic Kodak

SpeciatFilm (No. A-120), provide a "Brownie"
or a 2/-inch Kodak Film Tank. (This fi lm

may be developed in the larger tanks that

are made for use with fi lms of longer spool

length-but not so economically.) The Film
(No. A- 120) may also be developed in day-

light in the No. 2 Brownie Developing Box;

the method of developing fi lm in the Box is

different than when using the Tank.

I
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Picture taking with the

If the dark-room method of development
is preferred, an Eastman A B C Developing
and Printing Outfit should be provided.

In keeping with our plan and purpose to
provide the users of our cameras with every
help in the production of good pictures, we
will be glad to furnish such developing and
printing instructions, at any time, whether a
tank or outfit is purchased or not.

With the Kodak Film Tank and Velox
paper many amateurs find as great pleasure in
the finishing of the pictures as in the taking of
them, and are able to produce, by the simple
methods we have perfected, work of the
highest order.

We never lose interest in the purchaser of a
Kodak. We are not only wil l ing but are
anxious at all t imes to help solve any problems
that he may encounter, either by sending on
the necessary printed instructions or by indi-
vidual correspondence. Such customer; in
avail ing himself of the knowledge of our
experts, puts himself under no obligations to
us. He is simply avail ing himself of one of
the things that he is entit led to when he buys
a Kodak--and that is, Kodak service.

EASTMAI{ KODAK CO.,
RocuBsren, N. Y.

No. 1 Autographic Kodak S0eciol

PRICE LIST.

Lori!, Grain Leather, Velvet Lined
Case, with strap, for use with the

, No. 1 Autographic Kodak Special,,.. $ 4.00

Kodak Portrait Attachment No. 6,
for use with the No. 1 Autographic
Kodak Special, .7 5

Kodak Color Filter and Kodak SkY
Filter No, 6, for use with the No. 1
Autographic Kodak Special,, each,. . 1.15

Autographic Film Cartridge, No.
A-120r -6  exposures ,2% x  3%,  .25

Kodak Film Tank, 2'/-inch, 4.50

Duplicating Outfit for above Tank, 2.25

Developer Powders for 2y'-inch
Kodal Film Tank, per pkg. % doz., .25

"Brownie" Kodak Film Tank, . . . . 3.50

Duplicating Outfit for above Tank, 1.50

Brownie Developing Box No. 2,. . . . 1.75

Developer Powders for "Brownie"
Kodak Film Tank or Brownie De-
veloping Box, per pkg. / "  doz. , .  .  .  .  .20

Eastrnan A B C DeveloPing and
Printing Outfit for dark-room de-
velopment (for 4 x 5 nbgatives or
s m a i l e r ) , c o m p l e t e , . . . .  1 . 6 5

Kodak Acid Fixin$ Powder, Per
1-1b . ,  .35

Do.,  per %-1b.,  .20
Do.,  per f t - lb .15
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Picture taking with the

Eastman Hydrochinon Developer
Powders (do not stain the fingers),
p e r d o z . p a i r s ,  . . . . $  . 6 0

Do., per % doz. pairs, .30

Eastman Pyro Developer Powders
(for dark-room development), per
doz. pairs, .  .  .

Do., per % doz. pairs,

Eastman Hydrochinon and Special
Developer Powders in sealed glass
tubes, per box of  5 tubes,.  .  .  .  .  .  .  .  ;

Eastman Pyro Developer Powders
in sealed glass tubes, per box of 5
tubes,.

Glass Stirring Rod Thermometer..

Kodaloid Printing Mask, No. 3, for
use with zfi x 3/a negatives, each,

Velox 'Paper, per dozen sheets,
2 %  x  3 % , .

Nepera Solution (for developing
Velox), per 4-oz. bottle,

Velox Transparent Water Color
Stamps, complete booklet of t2
colors,

Velox Transparent Water Color
Stamp Outfit, consisting of Ar-
tist 's Mixing Palette, three special
Camel 's Hair  Brushef and one book
of Velox Transparent Water Color
Stamps (12 colors), .  .  .

Solio Paper, 2 doz. sheets, 2/a x 3/a,

No. 1 Autographic Kodak Sbecial

Combined Toning and Fixing So-
lut ion for  Sol io,  p€r 8-oz.  bott le, . .  $ .50

Do., per 4-oz. bottle, .30

Eastman Reducer and Stain Re-
mover, per box 5 tubes, .50

Velox Re-developer, per package
c o n t a i n i n g 4 - o z . b o t t l e ,  . . . . . .  . 5 0

Eastman Flash Sheets, No. 1, per
pkg. % doz.,. .35

Do.,  No. 2,  per pkg.,  /  doz. ,  .56
Do.,  No. 3,  per pkg.,  /  doz. ,  .84

KodakFlash Sheet Holder, 1.25

Kodak Dry Mounting Tissue, 3 doz.
s h e e t s ,  2 %  x  3 % , .  . 1 0

Eastman Film Developing Clips
(nickeled), 3/-in., per pair,

Kodak Junior Film Clip, No. 1,
each,

Kodak Print Roller, double, 6-inch,

Flexo Print Roller, single, 4-inch,. . .

Kodak Metal Tripod, No; 0,
Do. ,  No.  1 ,
Do.,  No. 2,

Leather Carrying Case for Kodak
Metal  Tr ipod, Nos. 0,  1 or 2, .  .  .  .  .  .

B u l l ' s - E y e  T r i p o d , . . .

Kodak Dark-room Lamp No. 2,
, f i - i n c h  w i c k ,  : . . . .

.50

.25

.30

.25
1.00

. 1 0

. 1 2

.28

1 .00

.20

.45

) \

. 1 2
1.00

.30
2 . 7  5
4.50
5.00

2 .70
2.00

1 .25
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Trays, Eastman Enamel, size 4 x 6,
each,

Do.,  s ize 5 x 7,  each,

Eastman Visible Graduate, 8-ounce,

Eastrnan Printin$ Frarne, 2,r/z x4r/,

Eastman Filrn Negative Alburn, to
hold 100 2'/ x 3fu negatives,

Eastman Photo Blotter Book, for
blotting and'drying prints, .40

Kodak Trirnming Board No. 2,
. c a p a c i t y T x T i n c h e s ,  . 8 5

Balt ic Mounts,  for  pr ints 2/  x 3%,
per 100, 2.60

D o . , p e r 5 0 , . .  ; . . . .  1 . 3 0

Othello Album, 50 black leaves,
loose-leaf, flexible walrus leather
cover,  s ize 5 X 8, .  3.50

D o . ,  s i z e  7  x  L 1 , . . .  .

Agrippa Album, flexible leather
toier, loose-leaf, 50 black leaves,
s i z e  5 ' X  8 , .  2 . 2 5

No. 1 Autographic Kodak S0ecial.

Developing Film only, Per roll of *
.6  exposu- res ,  2 r /  x  3%, , : .  .  .  .  .  .  .  .  .  $  .15

Printing and mounting onlv, on
Veloi, 2% x 3/a, each .09

Do , prints unmounted, each, .07

All prints furnished unmounted unless
otherwise spegtfied.

NorB-If *uifrr* us film for development do not
fail to mark the package plainly with your name and
address, and write us a letter of advice, with remittance. -

8x 10 Biomide Enlargements, mounted
o n c a r d s , e a c h ,  . . . . $ 1 . 0 0

Do. ,  10  x  12 ,  I .4O

D o . ,  1 l  x  1 4 ,  I . 7  5

On enlargement orders, if, in our opinion,

the enlargement wil l be improved by double

mounting, w€ wil l do so at an additional

charge of ten cents or triple mounted at fifteen

cents.

All pric:;es subject to change without notice.
D o . , s i z e 7 x l 1 , . . .
Do., cloth cover. size 5 x

$ .8s
1 . 1 0

.50

.40

. / J

D o . ,  s i z e  7  x  1 1 , . . .
Forum Album, 25 black or SePia

3 . 2 5
1 . 1 5
1 .60

I

I

EASTMAN KODAK CO.,
Rocnoston, N, Y.

l e a v e s , 5 % x 7 , . . .  . 7 5
Do. ,  s ize  7  x  10 ,  1 .10

t'How to Make Good Pictures,tt a
book for the amateur that includes
many helpful suggestions for mak-
ing various kinds of exposures, de-
ve-loping, printing, enlarging, etc.,

i
.40
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Optipod
F o r  p h o t o -
grarphing ol t -
jects at  c lose
r a n g e - w i l d
florvers, for ex-
a l n p l e - t h e
b;r l land socket
pr inciple on
which the Op-

t ipod is constructecl  wi l l  be found invaluable.
Attached to a tripod, or through its clan-rping
tlevice, : ittached to a chair, table or : iny
r ig id edge, i t  pernr i ts the canrera to be t i l ter l
to  an1 'ang le  c les i red .

The Optipocl nrarv be used u,ith any canrera
that is f ittecl rvith tripocl sockets.

Optipod, ff1.25

I 'r ice subject to change u.,ithout rto!ice,

Get in the group

Jlourself with a

Kodak
Self
Timer

( -OMPOSE the view, focus the canrera-
\- /  then at tach the Kodak Sel f  Timer to
the push-pin at  the end of  cable release.

The device is adjustable so that the t in ic
interval elapsing between the instant the
Self  Tirner is set  and the "c l ick" of  the shutter
is long or short--as you like it.

Plenty of t ime to pose for a self-portrait---
one second or one rninute-within this range
the interval  is  under your control-plenty
of t irne to rejoin the group.

Kodak Self Timer, $1.25
Price subject lo change zuithoul notice,

EASTMA}I KODAI{ COMPANY
At your dealers' RocsBsron, N. Y.

I,-AS'fN,TAN KOI
your deolers'

)AIi CON,I [ 'AN\.
I {ocsrsrnn, N.l l I Y.



finr" to *rrk*

Good llctures

'A fJoclt f*r
.rhe*rnaietr

frlrorogrupher

I lv l : l ;"Lcri  Lrr

tt 
".;l:::: j::j-r {lo,opa,,,1.

t :,1.t*,5.1r:h 3:^y' ttat**i;tq

PITACTICAL book for the atnateur.
I t  descr ibes in a s imple,  unclerstandable

way every phase of photography that the

arnateur  is  l ike l l '  to  be in terested in ,  such as

nraking various kincls of exposttres, develop-

ing,  pr in t ing,  nrak ing en large ntents ,  e tc .

l ' ro f t rsc ly  i l lus t ra te< l .  176 pages.

Price, $ .40

I ' r ice sttbjecl tc chanEe wilhout notice.

F]ASTN'IAN I iOI)AI i  CON,IPANY,
, \ t  vour dealers '  I t r lcuos'rr :H, N. \ '

lt"

T',
2

SERVICE
DEPARTMtrl\T
ArulrroNAt- AsstsruNCn r,'oR
Maxrxc Bnmpn PrcruRtis

A LTHOUGII  we g ive in  th is
4 r  rnanual  a l l  o f  the essent ia l
cl irect ions for using the canrera
i t  accompanies,  there are anra-
teurs rn'ho rvish for f  urther
knowledge of photographl ' .

The Serv ice Depar tment  is  zr t
the i r  sen. ice,  yonr  serv ice.

Do not  hes i ta te  to  ca l l  on Lrs
for  in forn ia t ion on anv photo-
g raph i c  sub jec t .

I|/e are u.t your seraice, u,rite to us-
there is no ch.arge, no obl igotion.

Address  a l l  Comnnrn ica t ions

Sri Rt,rcli D rip,rnrl,I nNT
Il,rsruax Kolax Covpax y-

Rocrrnsrr iR,  N.  Y. ,  L I .  S.  A.

.3-22- I {  P-5
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S l r o w l n t l  c a b l e  r e l e a s e  i n  c o r r e L ' l
pos i  t  ion  rvhen c los i t rg  t  her  Kod i r  k

TMPORT'ANT
l ' ,  l " (  )  l t  I ' .  , ' l o s i r r g  t l r i s  i i o r l l ' i l . . ,  t n r t l t o  F ; t l t ' t l

t l u t t  t , l t t '  r ' l t l r l t t  t ' ( ' l t ' ; l s t r  i s  1 - l l l t l r ' r l  i r r  t l r t :

I  ) l ' ( ) l x : l '  I ) ( ) s l l  l o l t .

. \ l ' t t ' t ' f o l t l i r r g  t , l r r r  l t t ' l l ( ) \ \ ' s  l ' )  I l l l s i r i r r g  i t r  t l r t '

I  r o r r t .  u ' i l t r l  t l r c , ' r t l r i c  r r . t l e l t s r :  : t t ' ( ) r t t t t l  t l r t . r  s l r r t t *

t , t ' l ' .  s l l r t ' t i r r g  l r l ' ( ) t t t t t l  t , l ) t '  l r o t t , r t t t t . ' [ ' l r i s  l r r i t t g . -

t l r t '  I ) u s l r - 1 r r r i  r t t  ( ' t t ( [ , l f  , ' : r l r l t '  l ' r ' l t , ' : l s ( '  i t r

I r (  ) s i t i o r r  r r t  t , l t t '  t , o 1 ;  o l '  a b o v e  t  l t t '  s l r t t t  1 t ' l ' .  : r s
- i r , \ \ ' l r  i r r  t l r t '  i l l u - - t t ' l i l  i o t t .

I f  t l t t ,  t : l t l , l t '  t ' r ' l t ' i t , r i t '  i s  t t ' t ) l l n ( ]  l I l ' ( ) t t t r r I  t l r t :  t c f  ]

u l -  t l r t ,  s l r t t t t , t , t '  u ' i t  l t  I ) r , l - . l r - [ r i t t  i r r  I X ] s i l  i , r t r  i r l

f  l r t ,  l r o t . l o l r l  { ) l '  u n d e r  l l t t ' s l r t t t t t ' l ' ,  t l r ( ' l ) l t s l r - 1 l t t r

r r  i l l  l , t '  l r c t t t  : r t i , l  t ' t r i t t c t l  \ l ' l l , ' l t  t l t t '  l , r ' , [  , , 1  t l r * t

l r  ,  , t  l l  t  l i  i s  t ' [ t  t s t  ' t  l .

C a u t i o n :  \ \  l t r : t t  ( ' \ t t ' t r , l i t t g  t , l l , '  l r t ' l l t t \ \  s  t , t t

l r r l i e  a  l r i r t  t l l ' €1  .  pu l l  t he  f r on t  a l l  t he  w 'ay  ou t  t u

the  l i rn i t  o f  n ro t ion  r t ' i l r ' r t '  i t ,  u  i l l  k t r :k  i t t  1 r , - r . i i t , - r t r .




